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Part A
The director utilized multiple elements to bring life to the stage. One being the modeled stages, that illustrated different scenes like the underworld, the dragon, etc. Additionally, there was the use of smoke, fire and dry ice fog, to enhance the modeled environment to perfect the context. The film utilized unique sounds, such as lightning, singing, and music for a specific scene or part of scenes as an inclusive technique of the plot physique. Generally, the spectacle engages the audience to relate with different scenes, which ultimately build up to the film objectives of creating long-lasting perceptions and a cultivating experience illustrated by art.  
Personally, the appropriate use of art as part of the spectacle is a mind-blowing concept; the scene-to-scene switch was not basically a "curtain-down" thing, bringing out the best out of stage presence. The Sing Faster film being invested fully on spectacle satisfaction through art has raised the bar for mainstream culture. In modern times, the live film has not been as engaging as with Sing Faster, the reason being the invention of green screens has been limited to production thus sidelining “on-stage creativity”. However, Sing Faster manifestation influences is a better chance with technology to enhance live films today. Use of sound, on the other hand, portrayed a unique form of illustrating speech, in other cases, the sound was used to enhance actions and create suspense. 
Part B
	Sing Faster has utilized music as part of the plot, to an extent of substituting it with speech. The preference is not done anyhow; the director has portrayed specific tones to express both character and the nature of the scene. An example is the tone difference to express gods, humans, and dragons.  Additionally, the expression of a character using music tones has formulated obvious themes like sorrow, love, betrayal, dilemma, etc.
Absence of music gave way for scene breaks or other sound expressions like lightning. The music break was an attention grabber tactic for the audience. Within the scenes, the music was both continuous and with start and stop instances. The cue points of the continuous music were very refined to transit into different scenarios, on the other hand, the music stopped to give way for other sound effects trumpets, lightening, etc. The type of music, considering the acting aspect is inclusively referred to as, Opera. Opera as an entity of film has a direct correlation with the current scene, equally as text or speech would do.
The special effects used were sounds, lighting calibration, use of dry ice fog and moving models like the dragon. It actually took a lot of effort to deliver the special effects; an example is use of carbon dioxide (dry ice fog), which was life-threatening to the technicians disbursing the fog in the backstage. Movement of the dragon looked tiresome, considering the actors had to coordinate head and body movements, while another team was monitoring lighting and the fog intensity. Thinking about behind the scenes while watching the film, brought forth more enthusiasm and appreciation of every act, it took a lot of hard work in the name of entertainment.
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